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Sing Like A River

Crossing Borders and Beyond: Literature Development in Africa

I learned to sing like a river

babble like water

these foreign tongues, my mother said, spoke over my head

a running stream flowing into unknown rivers

meeting at the sea of familiarity

telling tales of the strains of ancestry

A blessing, a curse

it’s a serpent, an angel with dark wings

the hooting of an owl

the toad on your tongue
 (From Sing Like A River, Beyond Borders festival delegates, October 2005)

The Beyond Borders literature festival, held in Kampala in October 2005 was the culmination of a five year literature development project, Crossing Borders, funded by the British Council and managed from the Department of English & Creative Writing at Lancaster University. Sing Like A River is a performance poem developed in a multilingual workshop that I ran at the festival. Through its metaphorical narrative it seeks to engage with the elusive and protean nature of language itself. The poem was later translated into Afrikaans, Sepedi, Jamaican patois and Luganda and recordings were mounted on our Internet website.

I designed and ran Crossing Borders from 2001-2006, and I also acted as UK adviser for the Beyond Borders festival. So, in reviewing and interpreting the events that precipitated the festival, I write as a practicing poet engaged in education and literature development rather than a cultural or literary critic engaged in analytic discourse. I write in anticipation of what may be catalysed in literature development in Africa; not unaware of the past and its debates, but privileging action-research over theoretical analysis, contemporary literary production over more remote reflection. 

It is ironic that books about Africa - photographic studies of indigenous peoples, anthropological volumes, geography, history, tourist guides, post-colonial discourse and works of imaginative literature about Africa written by Europeans - find access to the means of literary production in the developed world far more readily than literatures actually written in Africa by Africans. In his keynote address to the Zimbabwe International Book Fair in 1996, Paul Tyembe asked:

Where does Africa fit in the international political economy of knowledge production, dissemination and consumption? How can our various countries and communities ensure that they are not condemned to eternal information dependency, always importing their knowledge of the world, and sometimes of themselves from others?

On my own bookshelves, the literature published in the UK about Africa easily effaces the poorly produced, badly proofed and often anorexic volumes of writings from Africa that I have brought home from various trips there. In countries where indigenous publishing struggles to produce, market and sell African literature, it must seem doubly ironic that post-colonial discourse finds its focus in those very dilemmas, that writing about them abounds and finds publication through major imprints and international journals. This article, of course, fits neatly into those ironies.

Depressingly, Africa - its political structures, social conditions, landscape and locations - are also bankable. The critically acclaimed adaptation of John le Carré’s novel, The Constant Gardener,
 is in many ways a laudable film aimed at exposing illegal drugs testing in Africa by multi-national pharmaceutical companies. Yet, like its predecessor, The Interpreter.
, the film deploys a number of sub-colonial clichés. It feasts on the exotic poverty and tribal spectacle of Africa whilst seeming to address an ethical issue. By sentimentalising Africa through close-up shots of its doomed yet beautiful children, the continent is infantilised, put under the protection of Europeans who fight on its behalf. True, it’s an indictment of governmental collusion in corporate exploitation, but Africa is still denied a guiding sensibility in the film. The plotline - that drugs testing as actually killing people in scores - has to be hyperbolic, because to make Africans merely sick through corruption wouldn’t register on the emotional scale of our reactions to a continent where deaths through disease are incalculable. The quiet as I left the cinema was palpable and no doubt the film will do well, creating a gratifying but false emotional response in audiences who identify with its distorted values. 
The Commission for Africa and the G8 Summit of leading economic powers held in of summer 2005 led to a new and more optimistic focus on Africa. Debt relief was promised, more equitable conditions for trade would be established. In the UK, 2005 was designated the Year of Africa, following the Africa Commission, 2004. A range of artistic events was promoted, featuring African musicians writers and performers. Very few were held outside London and none had the headline grabbing cachet of Sir Bob Geldof’s Live 8 concert – which featured no African bands or musicians but the self-aggrandising posturing of rock music’s elder statesmen. Ironically, again, since ‘world music’ and its attendant multi-culture has reached a vast audience and musicians are able to communicate across cultures through harmonic systems that are freer, more abstract and more flexible than any language-based system of communication. 2006 has been designated the Year of African Languages. The British Council are planning a celebration of the 1807 abolition of the slave trade and Ghanaian independence for 2007. Such ‘showcasing’ events are inevitably designed to show goodwill on the part of developed countries towards Africa. Yet the process of consultation and engagement with Africans themselves in this process is often sparse. Post-colonial guilt and its public expiation seem threadbare reasons for projecting an image of emancipation onto a continent where some of the most fundamental and enslaving problems of human existence receive spasmodic attention. The urge to ‘rescue’ Africa is a flawed lens through which we retain our dominant European perspective.

The problems of writers seeking publication and recognition might seem a small part of this dilemma, yet writers have gained moral credence in the West when legislators and legislatures are discredited. Literature remains a fundamental process in the development of ideas, commitment, opposition and debate. The imprisonment of Wole Soyinka, Ken Sarowiwa, Jack Mapanje, Ngugi wa Thiong’o and many others show that writers have been and are still considered to be dangerous by repressive regimes. Yet instead of being recognised itself as core to democratic process, the very lack of visibility of literature activities (the essentially private or ‘virtual’ nature of writing and reading) make it unattractive to arts funding organisations, NGO’s and politicians who prefer high profile art forms that bring more immediate PR returns and have wider reach.
Such problems are not unique to Africa. It could be argued that the resurgence of literature in the UK has been achieved at the expense of its heterogeneity. Literary prizes increasingly drive the selection and promotion of books and the assimilation of many small publishers into multinational companies have raised the profile of a few writers at the expense of the many. Small bookshops have been driven from the high Street by Amazon’s Internet book sales and the Waterstones chain, whilst specialist second-hand bookshops are being closed down by competition from charity shops. Yet there is a still a healthy undercurrent of small, specialist publishers attempting to market the work of new or neglected writers.

African writers who gain prominence in the UK do so almost entirely through literary prizes such as the Commonwealth Writer’s prize, the Orange Prize and the Caine Prize - but their readership in Africa is far too small to sustain their livelihood.  The result is a diaspora of African writers to the UK, Europe and America who seek global readership offered by western publishers or are driven from their own countries by political instability and repression. Writers are particularly vulnerable to exile when the price of principle may be oblivion; to remain unread for any writer is to extinguish their very raison d’etre. Yet, African writers who seek a wider public for their work in the developed world, or who write in English, risk pillory for their betrayal of African values, their lack of commitment.

In The Ordeal of the African Writer, Charles Larson says:

The crisis in African writing lies not with the writers themselves but in the complicated and debilitating environment in which they work. And yet, as anyone who has attended writers’ workshops on the African continent has observed, they persist in their craft with an almost contagious determination to succeed; they keep on writing, even though many of them are never published.

The ‘debilitating environment’ in sub-Saharan Africa could be summarised as: lack of educational opportunities for writers and readers, poor publishing and distribution infrastructure, lack of literate mass readership and limited access to published writings because of the absence of bookshops and libraries. Fossilised curricula enshrine canonical values long abandoned in the UK, and there is often a lack of African writers on the syllabus. Then language itself brings the reality that the lingua franca of education and governmental administration is almost inevitably the language of colonialism: a blessing/a curse. That issue cuts repeatedly across all others.

At the time of writing, all major UK publishers have abandoned publishing in Africa save for the still profitable educational markets. So how do African writers and publishers reform and rebuild this dysfunctional, partial and damaged infrastructure?

Crossing Borders grew out of a British Council writing residency that I undertook at the University of Makerere in 2001. Dismayed at the problems facing writers there, and at the ground that had been lost since post-independence optimism in the 1960’s, I was also impressed and moved by the commitment and energy of Ugandan writers. They had not yet lost the belief that writing could change individuals and societies, that it could negotiate better terms for the human condition. Above all, there seemed a strong desire for connection with other writers. Accordingly, Crossing Borders began as a small-scale distance learning programme hosted by the British Council in Uganda. It linked emergent African writers working in English to UK-based mentors. Devised as an action-research project, the aims of the project were:  

‘…to link new and established writers in Uganda with experienced tutors in the UK and to develop their work through a series of distance-learning tutorials carried out by email. The scheme will develop this process with a view to expanding the mentoring service into other English speaking African countries. British Council libraries and their IT facilities will form the focus for this development work. 

From the outset the project was fraught with post-colonial self-consciousness: Crossing Borders seeks to address the isolation of young African writers working in English in post-colonial situations often compounded by lack of educational opportunity, political restrictions, economic uncertainty, civil and military violence, and the depleted infrastructures brought about by combinations of those factors.
The project organisers recognise at the outset that such an enterprise is immediately subject to a post-colonial perspective and a neo-colonial interpretation. To set up such a project is to invite criticism from a range of political and literary factions. To do nothing is to compound a lack of opportunity through a silence that can never construct an alternative reality.
Our intention is not to replicate an educative model in which the overwhelming discourse emanates from the former imperial ‘centre’ but to engage African students with an emergent, multi-cultural UK literature in which the old demarcation lines of social class, race and culture are being successfully re-drawn by a new generations of writers. 
The use of IT will create a new kind of cultural and educative exchange in a virtual forum that can convey unique liberties from spatial and temporal constraints. The orthodoxies of literary canons and cultural hegemonies will give way to the individual dialogue of writer with writer and the wider dialogues within a cross-cultural community.

The project ran successfully for two years, attracting many applications and creating enough local interest for the British Council in Uganda to increase its funding each year and the British Council in London to implement a wider application of its methodologies and mission to 8 African countries: Uganda, Nigeria, Zimbabwe, South Africa, Malawi, Kenya, Cameroon and Ghana.

The expanded project established a base at Lancaster University where it employed 25 UK-based mentors drawn from a diverse cultural and intercultural backgrounds, all of them practising writers and experienced workshop leaders. Almost 300 African writers have participated in the scheme and we have a website that provides a range of resources, including an online magazine that publishes the work of participants.
 Cultural exchange lay at the heart of the programme and underpinning it was the notion that knowledge and awareness flow in both directions between a mentor and a student writer. Above all, we saw the communication as a writer-to-writer exchange, one of mutuality in our commonwealth of literary production. There is an unavoidable implication of hierarchy even in the terms ‘mentor’ and ‘participant’ (adopted in preference to ‘tutor’ and ‘student’) but we were determined to minimise its presence. The project was scheduled to end in March 2006 and the Beyond Borders festival was conceived as a means of celebrating its achievements and also of looking forward to possible future literature development through consultation with writers, academics, arts workers and audiences. 

Held in October 2005, Beyond Borders drew delegates from 17 Anglophone countries across sub-Saharan Africa with Uganda as the hub. The festival was funded by the British Council and led by the British Council team in Kampala. Beyond Borders was conceived as both a celebratory and diagnostic event that could lead to focused discussion on the developmental needs of contemporary African writing. Two delegates were invited from each country and more experienced and well-published writers were paired with emergent writers – several of whom were Crossing Borders participants. Only Nigeria, because of its larger population, and Uganda as the host country, supplied more delegates. The festival incorporated a series of colloquia in the form of public debates and panel discussions that were structured around key ‘research questions’. Rapporteurs were assigned to each public discussion and their reports collated to be written up into a festival report by the Uganda festival manager Julius Ocinyo and the British writer, Sara Maitland. 

In her keynote address to the festival Veronique Tadjo from Cote D’Ivoire stated:

One of the effects of globalization on African literature is the fact that some writers wish to now be seen as Writers and nothing else. They go as far to affirm that their African identity is of no real relevance. That it is just a marginal consideration. The main thing for them is to be recognized as writers whose works belong to the great coffers of world literature also known as Universal Literature. 

If this may seem at first a reasonable proposition, it nevertheless raises very disturbing questions. What does it mean to be a writer and nothing else? How can a writer define himself or herself out of the social context from which he or she emerges – that is to say the African continent? And, more to the point, who defines Universal Literature?

The answer is easy enough: the criteria for acceptance into the circle of universality do not belong to us – too often they belong to western literary criticism. We have not yet been able to impose our own judgments. And this makes us very vulnerable. How many literary prizes for example have been initiated by African institutions to promote African writing on a serious scale? How many African publishers flourish on the continent?

A lively debate followed her proposition, focusing on the issue of a writer’s commitment to indigenous language, culture and politics. Was the notion of ‘universality’ simply a comfort to those who had joined the diaspora, whilst writers still coping with the exigencies of living within the fragmented realities of African states had little choice but to engage with what confronted them on a daily basis? Was the idea of a universal literature wiping out the achievements of the negritude movement; an act of erasure rather than an act of liberty, a rearguard justification rather than an engagement with restricted liberty? But the crie de coeur in Tadjo’s statement, echoing that of Paul Tyembe earlier, is the perception that the developed world seeks to cultivate African literature through acts of patronage that seem to offer opportunity whilst actually restricting independent development.

The Beyond Borders festival itself could be viewed as a clear case of such a paradigm: funded by the British Council in London and planned by UK consultants in partnership with Ugandan colleagues, the concept of the festival itself was a vision developed from the UK where the budgets and even the expertise to organise such events largely resides. At the inception of the very first debate at Makerere University the vice-Chancellor, Professor Livingstone Luboobi, lamented the decline in prestige of the University and the hope that such high profile events as Beyond Borders might once more become a feature of their academic life. It’s perhaps sad to note that the University motto is: If we are facing in the right direction, all we have to do is to keep on walking. How do we know what the right direction is when criteria for judging the efficacy or excellence of so many aspects of literary activity and production seem to lie beyond the control of African writers themselves? Like the notion of African nationalism, notions of an African publishing industry seem to be predicated on pre-existing European structures and precedents. Yet the time-scale for European nation building, the establishment of mass literacy, universal education and a publishing infrastructure linked to education systems, libraries and bookshops took centuries to evolve, not the forty years or so that have passed since most African states gained their independence.

How can an African model of literature development come into being and do the generalizations by which African literature and its future are debated have any real credence when viewed as particularities? In Decolonizing the Mind Ngugi wa Thiong’o says:

Unfortunately writers who should have been mapping paths out of that linguistic encirclement on their continent also came to be defined and to define themselves in terms of the languages of imperialistic impositions. Even at their most radical and pro-African positions in their sentiments and articulation of problems they still took it as axiomatic that the renaissance of African cultured lay in the languages of Europe.

The emergence of a few writers from the ‘petty-bourgeoisie’ of writers using European languages who renounced those languages led to the assertion
 that, ‘African literature can only be written in African languages’. This debate, emerging from the conference of African Writers of English Expression at Makerere in 1962 has lost none of its urgency and was also hotly debated at the Beyond Borders festival. As one delegate pointed out, the conference itself was unthinkable without a lingua franca to enable international communication, let alone intertribal or intercultural dialogue. European languages or widely spoken African languages such as Kiswahili are undeniably an essential aspect of African negotiation for better conditions of engagement with the developed world. The problem comes, it seems, when creative writing attempts to makes it way towards its readership via methods of dissemination that are essentially reflections of Western, print-based economies, when the means of receiving, understanding and responding to literature are simply not developed beyond the large urban centres of most African states. English has become more entrenched through the use of the Internet by a new generation of urbanised writers for whom it represents global opportunity and who might not, in any case, be literate in an indigenous language.

In many ways the issues at the Beyond Borders festival ran along fault-lines that have already become clichés of post colonial discourse: what constitutes an African writer; how can the issues of post-colonial language heritage be negotiated; how can writers find publication and readership in Africa; how can orature be valued as well as literature; how can literary production in indigenous languages be developed and sustained; how can African writers become central to the curriculum; how can writing itself become taught in schools and Universities? Added to that were arguments to recognise persistent postcolonial conditions as inhibitors of developing literature as well as those that drew attention to the harm self-inflicted by Africa’s rogue states. Those tensions were underpinned by a foreboding that African writers were locked into a cycle of repeating history as African economic conditions continued to slip behind those of newer and more vigorous economies like India and China. Gratitude for the opportunity to express these often-contradictory views through a British Council event was also tempered by frustration that complaint was not in itself solution and that debate without the possibility of strategic action is both enervating and divisive.

The presence of experienced UK writers at the festival served as a reminder that many of the problems of African writers are not uniquely African. In fact, they find a reflection in the experience of many marginalised writers in the UK: lack of educational opportunity, publishers, markets, audience and interest. But in the UK the frustrations of a new generation of writers consolidated in the 1960’s and 1970’s to dismiss the literary canon and generate a movement that changed the perception and status of literature. The emergence of working class, gay, and women writers, as well as those who felt marginalised as cultural or ethnic minorities, also led to an idealism that saw writing in education as a liberating and formative process in itself. Here was a practical way to train writers; to create a new literature in touch with contemporary issues and communities; to develop language skills and an appreciation of literature. To those facets should be added another crucial and democratising aspect: the validation and extension of an individual’s own experience as a means of making new work and mediating identity. 

Those once-radical agendas have now been adopted as policies by a range of institutions from the Arts Council to agencies of Higher Education. The Arvon Foundation has developed four writing centres that mount residential courses for adults and young people, employing professional writers as tutors. The workers Educational Association has worked for many years at grassroots writing development. The National Association of Writers in Education exists to develop writing as a catalyst in all educational settings. The National Association of Literature Development Workers is an association for professionals who develop literature and performance in a range of settings and across cultures. There is a now a widely developed network of literature festivals across the UK spanning local national and international platforms and the Arts Council promotes literature through regional, national and international funding schemes. Small presses and journals abound and provide opportunities for first-time writers to get into print. Meanwhile writing as an academic subject has been legitimised by the development of undergraduate courses, the MA, and the PhD in Creative Writing. 

To put it very simply, much of the infrastructure of literature development in the UK is not dependent or answerable to the mainstream publishing industry and its market forces. Yet this alternative infrastructure and activism rarely features in the discourse that focuses upon the plight of the publishing industry in African countries. Instead, the problems are seen as intractable reflections of Africa’s inherent nature, its need to be rescued: as much a part of our expectation of the continent as malaria, bilharzia, HIV/AIDS and war. The literary prizes that have been set up by benign sponsors have the effect of gaining some attention for African literature but at the expense of diaspora – in effect lifting poor Africans from the terrible conditions in which they work and transplanting them as exotica to Europe: 

African writers living in the West have to cope with the pressures from inside their new environment. They must resist the crushing market forces of their adopted land. With each passing year, their original cultural space shrinks and becomes imaginary or blurred. They stop belonging to any defined territory. Their memories of home tend to be fragmented. This is the beginning of exile.

Yet there are clear signs that African writers themselves see the need to mobilise to create better conditions and audiences for their work. Examples of this are the Ngugi’s early work in community theatre
, the Femrite
 cooperative in Uganda that publishes and develops the work of women writers, Kwani?
 in Kenya, a magazine and online resource that is actively reaching a constituency of younger writers and performers.

In her keynote address at the festival, Veronique Tadjo said:

Do we now need to reconsider the mission of African literature? This is a burning debate that comes back again and again between us as we seek to understand where African literature is going. Some of us cannot help feeling that there is a divisive element in all this. For me, our primary commitment should remain to our continent where we are painfully needed. The pressing issues we are faced with require all our energies. I admit that commitment is personal matter, a private issue that can only be dealt with on an individual basis. I like to give an example that I know well because it occurred in my part of the world. It is again the negritude movement during which poets like Aimé Césaire, Leon-Gontran Damas, Birago Diop and Léopold Sédar Senghor thought that commitment was part of the whole process of writing. They could not separate the two. They used their writing skills to raise their reader’s consciousness and fight against colonialism. It was not a matter of questioning. They were animated by an urgency that many African writers have clearly lost today.

Yes, times have changed and issues are different. Our countries have been independent for almost half a century. But how much better off are we today? Can we honestly say we are through with commitment and can now write in the luxury of our ivory tower while our continent is going up in flames and its inhabitants living in poverty?
 

That sense of commitment encompasses the content and not merely the act of writing, the need to communicate to Africans and to the world, to bear witness to events, oppression, struggle. But to enable that commitment a new kind of focus needs to be made because to write without an audience is to lose existence, to forsake reality. Yet, charging the act of writing itself with such symbolic, liberating significance seems futile when the writing is then subject to the irrational market forces that operate on the continent and beyond. At the present time the expertise to effect such commitment and to create the means of development are not easily visible. The emphasis by the British Council on ‘showcasing’ events and on ‘high profile’ writers in African countries can elide the work writers do to become who they are. The illusion that benign market forces are at work belies the reality that the publishing world itself is riven by ruthlessly competing companies who sometimes stand accused of debasing rather than developing literature.

But there are also promising signs that experience and debate being developed within Africa is opening up a more sustainable vision of arts development work. The Beyond Borders festival and the record of what delegates said there will itself influence these discussions. In March 2006 I attended an Arts consultation forum held by the British Council with delegates from 10 African countries where it was strongly felt that more important than actual strategy, is the development of a vision for literature and the Arts that positions it as an aspect of education, democratic process and cultural expression that should be integrated into the widely publicised commitment of the Commission for Africa and the G8 Summit to target and underwrite development in Africa. 

Meanwhile, modest sums are also being put into liaison between the higher education sector in Africa and the UK by the British Academy. Whilst we might permit ourselves some cynicism about the search by UK universities for overseas student fees, we should also recognise that the HE infrastructure in Africa has a strong foothold that could spearhead the development of writing in education in a meaningful way. Rather than exporting high-profile writers to give reading tours in Africa to promote the UK’s glossy and superficial multi-culture, we need to begin to promote grassroots literature development through the experience of committed writers and marginalised groups here in the UK. The strongly expressed desire for development in education in Africa that emerged at our festival seems much more attainable than the wishful thinking that a publishing infrastructure might somehow emerge despite the atomisation at the very foundation of such an enterprise.

Capacity building within Africa can be supported by professional literature workers from the UK, but with less emphasis on showcase events and more emphasis on process. An event Like the Beyond Borders festival was only really made possible by 5 years of continuous grassroots development work. Writing development is largely an invisible process. The benefits to the writers involved and their successful engagement with the publishing industry are a matter of record.
 The problems with publishing in many African countries are merely metonymic of a lack of development in other areas: education, economic growth, public policy and fair trade. The publication of writing (itself not a difficult process with modest IT investment) brings with it the more intransigent problems of distribution, audience, language barriers and translation. New PC-based media remain out of reach to most Africans, so the cost effectiveness of the web as a publications arena cannot be easily accessed. 

Solutions to literature distribution and audience building depend upon models of sustainable development. Crossing Borders demonstrated the efficacy of online mentoring, but left many problems unexplored. More sustainable and holistic processes need to be devised and piloted in partnership with African writers and literature development workers from the UK, with support from a major cultural agency like the British Council. The medium of radio now holds out the best hope of achieving a platform for new writing that is flexible, that works across indigenous languages and English in a pluralistic way, that builds audiences for published work and that can be linked to educational programmes via cheap and readily available technology - such as solar-powered and wind-up radios - that do not depend on major infrastructure development.

Radio is flexible enough to accommodate all forms of writing, including ‘radiophonic’ work especially written for the medium, and it can enable multi-lingual broadcasts that actually create new work from the interface between English and indigenous languages. Rather than letting language issues fester as an unresolved postcolonial locus of guilt and conflict, it should be possible to celebrate and extend the language environment in which new writing is generated, received and translated. Radio is definitely a growth area in African societies and can link traditional orature with innovative literature and performance almost seamlessly. Such a platform in broadcast media is affordable and accessible and can gain a wider audience through the BBC World Service, which takes an active interest in such work.

I am now developing a new initiative in Uganda to pilot a scheme by which writers will be mentored then commissioned to produce material for radio that explores contemporary issues in African societies. This will be linked to small print runs of books produced through new ‘print on demand’ technology in the UK. We aim to build audiences through radio broadcast and to market books through commercially sponsored radio phone-ins that explore social and political issues raised in the broadcast material. If our pilot is successful it will lead to a broader initiative linking literature and orature with the educational sector where publishing is most vigorous. We believe that the whole literature sector can be strengthened and invigorated in a way that seems impossible if growth is to depend upon the mystical regeneration of a publishing industry that lacks the most fundamental of ingredients for success – a substantial readership in Africa itself. 

To return to the central metaphor of Sing Like A River, only a literature infrastructure developed in relation to Africa’s needs and resources seems to hold any hope for the kind of multilingual context Ngugi envisaged:

‘…our different languages can, should, and must express our common being. So we should let all our languages sing of the unity of the people of the earth, of our common humanity, and above all of the people’s love for peace, equality, independence, and social justice. All our languages should join in the demand for a new international economic, political, and cultural order. Then the different language should be encouraged to talk to one another though the medium of interpretation and translation.’

Such polyphony was expressed through writers working together at the festival in a common exploratory purpose. The medium of English was catalytic rather than controlling, and the poem we produced is now moving from its multi-lingual origins into single language versions - African literature in African languages. Indigenous languages are not condemned to flow underground or become mere tributaries to European languages any more than Africa is condemned to endure its rescue at European hands. It’s time to abandon the rhetoric of salvation for the process of partnered, attainable and heterogeneous engineering in literature development.
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