LING 131 LANGUAGE AND STYLE

Week 7 Lecture 2: The Presentation of Speech in the Novel

1.

I asked him whether he wanted to be executed sitting or standing



"Ah, let me think" he said. "It is not an easy question. Incidentally - I made a 
mistake. Which I sincerely regret. You see, I had no fun with your Dolly. I am practically 
impotent, to tell the melancholy truth. And I gave her a splendid vacation. She met some 
remarkable people. Do you happen to know –”



And with a tremendous lurch he fell over me, sending the pistol hurtling under a 
chest of drawers. Fortunately he was more impetuous than vigorous, and I had little 
difficulty in showing him back to his chair.

(Vladimir Nabokov, Lolita, chapter 35)

2.
When the porter had withdrawn, he expressed his regret.

(David Lodge, How Far Can You Go?, chapter 2)

3.
[Context: Edward and Tessa have just clumsily lost their virginity together]


Afterwards, he was aghast at what he had done, but Tessa covered his face with kisses and 
told him it had been wonderful...

(David Lodge, How Far Can You Go?, chapter 2)

4.
To keep his attention engaged, she talked with him about his wardrobe; when he was


pleased to say, that Yes, indeed, those shirts she proposed would be exceedingly acceptable, 
for those he had were worn out, and, being ready-made had never fitted him.

(Charles Dickens, Little Dorritt, chapter 19)

5.
"So that was the first part of the story.(1) Czech troops out, Russian troops in.(2) Got it?"(3) 

Smiley said yes, he thought he had his mind round it so far.(4)

(John Le Carre, Tinker, Tailor, Soldier, Spy)

6.
Below is an extract from a newspaper article where the journalist, Peter Jerkins is 
interviewing the artist, David Hockney. What modes of speech presentation does Jenkins 
use to represent the speech of Hockney and himself? Why does he use these two different 
modes?


[Hockney has just said that in their later periods many great painters, because they were 
more confident, had become looser in style.]


Would it happen to Hockney? Did he have any visions of "late Hockney"?


"I do hope to get better," was all he said.


Yes, but it was not just getting better, was it? As he had said, it was getting looser.


"When I said that, I pointed out, I think, that late Picasso is a kind of Cubism of the brush. 
Very interesting things began to happen. People never looked at them like that because they 
were much too busy looking at other things. Picasso didn't care, of course."

(Peter Jenkins, "And Then What?", The Independent Weekend, 29 February 1992)

LING 131 LANGUAGE AND STYLE

Work for Week 8, lecture 1: Speech Presentation in the Novel

READING:

(a)
Read carefully through your Speech Presentation Guidesheet.

(b)
Read chapter 10 in Mick's ELPPP. (If you want to read more, try Style in Fiction, pp. 318-336, and/or R. Carter, Language and Literature, chapter 5 "Style and Interpretation in Hemingway's 'Cat in the Rain', pp. 64-80).

(2)
Analyse the passages below in terms of speech presentation. Using your Speech Presentation Guidesheet, write down the types of speech presentation (DS, FIS, IS, NRSA) employed in each sentence. (You may find more than one category in some sentences.) Then note down why you think the author has made the choices he or she has decided upon - i.e. assess what effect(s) those choices have on you, the reader (e.g. in terms of manipulating your sympathies).

EXTRACT  A

'How's Mother?' she asked dutifully. (1)

I said the doctors did not quite know yet what the trouble was. (2) Anyway, something abdominal. (3) Abominable? (4) No, abdominal. (5) We would have to hang around for a while. (6) The hospital was in the country, near the gay town of Lepingville, where a great poet had resided in the early nineteenth century and where we would take in all the shows. (7)

She thought it a peachy idea and wondered if we could make Lepingville before 9 p.m. (8) 'We should be at Briceland by dinner time,' I said, 'and tomorrow we'll visit Lepingville. (9) How was the hike? (10) Did you have a marvellous time at the camp?' (11) 'Uh-huh.' (12)

'Sorry to leave?' (13)

'Un-un.'(14)

'Talk, Lo, - don't grunt. (15) Tell me something.' (16)

(Vladimir Nabokov, Lolita)

EXTRACT  B

[CONTEXT: Lais and Peach are two sisters who are on a cruise together. Peach is five years old. Lais is in her late teens.]


Lais unlocked the cabin door and pushed her inside. "Come on then, into bed with you." She pulled off Peach's pretty white dress hurriedly.


Peach sat on the edge of her bed sliding off the little red slippers. "What about my teeth?" she asked, thinking of her mother.


"In the morning," called Lais, already at the door.


"But Lais. Where are you going?" Peach sat up in bed anxiously. She still wore her vest and knickers and her socks. There was no sign of her nightie, or a drink of milk or anything. And where was Teddy?


Lais hesitated then hurried back across the room and hauled the teddy bear from beneath a pile of clothes. "There," she said. "Now go to sleep."

(Elizabeth Adler, Peach)

EXTRACT  C

For God's sake stop rewriting our Bible

ANGRY churchmen have condemned a politically-correct Bible which has rewritten the scriptures to avoid giving offence. It attempts to do away with alleged sexism, racism and even bias against left-handed people. Traditionalists have accused the authors of heresy and claim they are making a mockery of the Bible message.


"We are not at liberty to change the word of God just to be politically correct," said the Rev. Tony Higton. "If you are going to tear some pages out of the Bible and rewrite others where will it finish?


"You end up with something that would ultimately be a different religion."

(Daily Express, 5/12/1994)

