LING 131 Language and Style

Lecture 1 Week 5:  Authorial and Text Style 2

A.
SPOCA Review - the Structure of Simple Sentences

Phrases combine together to make simple sentences

She has really pushed the boat out, perhaps a little too far.

Exercise 1

Working with a neighbour, analyse each of the sentences in the small text below, identifying their SPOCA elements and the kind of phrase which fills each SPOCA slot.

(1) Suddenly the young lecturer grabbed the little grey-haired professor with big ideas

by the bowtie. (2) The long-suffering first-year students were getting very impatient. 

(3) They laughed politely at the ongoing farce every Monday.

B.
Grammar Made Easy - The Basic Principles

(i)
Linking, Listing and Nesting

These three rules of combination are very general in grammar.  You can use the same rules to combine words , phrases or clauses, for example.

RULE


WORDS



PHRASES

LINKING

cucumbers and blood

the girl and the friend

LISTING

cucumbers, blood

the girl, the friend

NESTING

cu-bloody-cumbers

the girl's friend

(ii) 
How Simple Sentences Can Be Joined Together to Make More Complicated Sentences: Linking, Listing and Nesting

1. Simple sentences consist of phrases 'glued together' in grammatical patterns: SPOCA

2. Using the three princples of linking, listing and nesting, simple sentences can be joined together to make more complicated sentences.:

(a) Linking (coordination) them together with coordinating words (eg and, but).- John kissed Mary and Mary kissed John.

(b) Listing (juxtaposition, parataxis) them, without coordinating words in the same sentence -  John kissed Mary, Mary kissed John.
(c) Nesting (subordination, embedding) one sentence inside another, as in Russian dolls or Chinese boxes.- John, because Mary kissed him, kissed Mary .
Exercise 2

Identify the linked (co-ordinated) units in the underlined part of the extract below by putting brackets round the parts of the sentence which are like "X" in example 4 on the linking, listing and nesting checksheet [Tip: linking occurs at more than one grammatical level in this example, and so you should be prepared to put brackets inside brackets - as in: [the {[(old) and (smelly) dog] and [his owner]}.

Why do you think Steinbeck uses linking structures here: what effect/meaning does he create?

We gonna have a little place," Lennie explained patiently.  "We gonna have a house an' a garden and a place for alfalfa, an' that alfalfa is for the rabbits, an' I take a sack and get it fulla alfalfa and then I take it to the rabbits."

(John Steinbeck, Of Mice and Men)

Exercise 3
Examine the LISTING in the passage below.  What effect does it have?  What would the difference be if you inserted "and" between each if the items in the list, changing it from a listing to a linking structure?

When I think of my condition at the age of fifty-five when I bought the ticket, all is grief.(1)   The facts begin to crowd me and soon I get a pressure in the chest.(2)   A disorderly rush begins - my parents, my wives, my girls, my children, my farm, my animals, my habits, my money, my music lessons, my drunkenness, my prejudices, my brutality, my teeth, my face, my soul!(3)

(Saul Bellow, Henderson the Rain King)

NOTE: THERE IS A CHOICE, in most circumstances, between using LISTING, LINKING, or a mixture of the two.  So we can ask what would be the effect 

(a) if and's were omitted in linking structures 

(b) if and's were inserted in listing structures?

Exercise 4

What is the effect of describing an action in a Main Clause, as opposed to describing in a Subordinate Clause?  Compare the sentences below in this respect:


Curley's fist was swinging, when Lennie reached for it.


As Curley's fist was swinging, Lennie reached for it.

Exercise 5

What is the grammatical relationship between the bracketed subordinate clauses below and the verb which precedes them?

the ladies declared (he was much handsomer than Mr Bingley)

Text for discussion

Text A

Mr Bingley was good-looking and gentleman-like; he had a pleasant countenance, and easy, unaffected manners.(1)   His sisters were fine women, with an air of decided fashion.(2)   His brother-in-law, Mr Hurst, merely looked the gentleman; but his friend Mr Darcy soon drew the attention of the room by his fine, tall person, handsome features, noble mien, and the report, which was in general circulation within five minutes after his entrance, of his having ten thousand a year.(3)   The gentlemen pronounced him to be a fine figure of a man, the ladies declared he was much handsomer than Mr Bingley, and he was looked at with great admiration for about half the evening, till his manners gave a disgust which turned the tide of his popularity: for he was discovered to be proud, to be above his company, and above being pleased; and not all his large estate in Derbyshire could then save him from having a most forbidding, disagreeable countenance, and being unworthy to be compared with his friend.(4)

(Jane Austen,  Pride and Prejudice, Ch. 3)
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Seminar work for Week 5: Patterning in Prose: Authorial Style 2

A. (Must be completed in preparation for your seminar)
(i) Read through the grammar checksheets you were given in the lecture.  Read them for general understanding only, and bring any general queries you have to the seminar.  The point of giving you the checksheets is so that you can get a feel for what is involved in assessing simplicity/complexity in prose style. This will help you to compare passages a bit more accurately.  We are not expecting you to be able analyse correctly lots of sentences from novels (which often turn out to be difficult to analyse exactly right, even for the experts).  If you are interested in developing your grammatical expertise, you should find the checksheets useful.  We will give you a list of useful reference works next week so that you can use them if you want to.

(ii) Read the passage below which is a description of the town in Dickens’ Hard Times:

It was a town of red brick, or of brick that would have been red if the smoke and ashes had allowed it; but, as matters stood it was a town of unnatural red and black like the painted face of a savage (1). It was a town of machinery and tall chimneys, out of which interminable serpents of smoke trailed themselves for ever and ever, and never got uncoiled.(2). It had a black canal in it, and a river that ran purple with ill-smelling dye, and vast piles of building full of windows where there was a rattling and a trembling all day long, and where the piston of the steam-engine worked monotonously up and down, like the head of an elephant in a state of melancholy madness (3). It contained several large streets all very like one another, and many small streets still more like one another, inhabited by people equally like one another, who all went in and out at the same hours, with the same sound upon the same pavements, to do the same work, and to whom every day was the same as yesterday and tomorrow, and every year the counterpart of the last and the next (4).

(Charles Dickens, Hard Times, Ch. 5, description of Coketown)

(iii) Now answer the questions below, preferably through discussion with another student on the course, and bring your conclusions to the seminar for discussion.  Try to be as detailed and explicit as you can in answering the questions, noting down features and patterns of the language of the text that you discover:

1. Write down your initial responses after your reading of the passage: try to characterise the style of the passage with a couple of adjectives, and also try to encapsulate in a couple of phrases the ways in which it evokes the town it describes.

2.  Make word-class lists for the passage and examine the lists for interesting semantic patterns and oddities.

3.  Now concentrate on the grammatical features of the passage. Isolate examples of linking, listing and nesting. How do these grammatical features relate to your understanding of the passage (note the points made about the meaning of linking, linking and nesting at the end of the checksheet you were given in the lecture)?

Are there any examples of grammatical parallelism? [Tip: you can find one significant example by identifying the first two or three SPOCA elements of each sentence in the passage.]  How do the parallelisms contribute to the development of the passage?

4.  In what ways has what you have discovered about the linguistic detail of the passage changed or confirmed your initial impressions about its style and meaning?

B. Getting Ahead

Next week we will begin an exploration of point of view (we will come back to style again in a few weeks' time).  If you have time and want to prepare yourself for that work, read chapter 9 of Mick Short’s Exploring the Language of Poems, Plays and Prose. If you want additional or alternative things to read on point of view try Geoffrey Leech and Mick Short, Style in Fiction pp 173-85 and 257-80 or the chapter on point of view in Roger Fowler, Linguistic Criticism (chapter 9).
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