LING 131 LANGUAGE AND STYLE
Week 3 Lecture 2: Sounds and Meanings

1. Same or similar single sounds



ALLITERATION


ASSONANCE

What passing bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles’ rapid rattle
Can patter out their hasty orison.
(Wilfred Owen, ‘Anthem for Doomed Youth’)

Here piles of pins extend their shining rows,
Puffs, Powders, Patches, Bibles, Billets-doux

(Alexander Pope, ‘The Rape of the Lock’)

2. Sound Symbolism (e.g. onomatopoeia)

Softly, in the dusk, a woman is singing to me;
Taking me back down the vista of years, till I see
A child sitting under the piano, in the boom of the tingling string
And pressing the small, poised feet of a mother who smiles as she sings

(D. H. Lawrence, ‘Piano’)

And sometimes like a gleaner thou dost keep
Steady thy laden head across a brook;
Or by a cider press, with patient look,
Thou watchest the last oozings hours by hours.

(John Keats, ‘To Autumn’)

Activity: underline sound patterns and instances of sound symbolism in the first stanzas of the poem below. Try to describe the sounds involved using terms we have introduced on the checksheet.

Dry clash'd his harness in the icy caves
And barren chasms, and all to left and right
The bare black cliff clang'd round him as he based
His feet on juts of slippery crag that rang
Sharp-smitten with the dint of armed heels -
And on a sudden, lo! the level lake,
And the long glories of the winter moon.

(Tennyson, ‘The Passing of Arthur’ lines 351-8)

3. Same or similar, more than one sound


RHYME


HALF-RHYME

I caught this morning morning's minion, king
Dom of daylight's dapple-dawn-drawn Falcon in his riding
Of the rolling level underneath him steady air, and striding
High there, how he rung upon the rein of a wimpling wing

In his ecstasy! then off, off forth on swing,
As a skate's heel sweep's smooth on a bow-bend: the hurl and gliding
Rebuffed the big wind. My heart in hiding
Stirred for a bird, - the achieve of, the valour of the thing!

(Gerard Manley Hopkins. ‘The Windhover’)

First a skin, delicately here
Restraining a ripple from the air,

Soon plate and rivet on pond and brook;
Then tons of chain and massive lock

To hold rivers…

(Ted Hughes, ‘October Dawn’)

LING 131 LANGUAGE AND STYLE
Week 5 Seminar tasks

Tasks on Sounds and Meaning in preparation for Week 5 seminar
1.
Read chapter 4 of Mick Short’s Exploring the Language of Poems, Plays and Prose. If you want to do more reading in this are, try Geoffrey Leech’s A Linguistic Guide to English Poetry (pp. 89-100), Henry Rogers’ The Sounds of Language (chapters 1 to 4), or Gerry Knowles’ Patterns of Spoken English (chapters 1 and 2).

2.
‘Translate’ the transcription of the poem by Robert Browning below into written English. Then examine the poem for sound patterns, in particular:


a) rhyme and half-rhyme


b) patterns of alliteration and assonance


c) instances of sound symbolism


Relate your findings to your overall understanding of the poem and any interesting patterns or deviations you notice at other linguistic levels within it.



 /  Meeting at Night

;
;




;
;

E

 !  /
Tasks on Style Variation in preparation for Week 5 seminar
To be completed before your seminar.

A.
The poem opposite exploits more than one style of language. We want to explore how and why it shifts in style. Please undertake the following tasks so that, in the seminar, we can share what you have found:

1.
Read the poem carefully and note where you see any style shift.

2.
How would you characterise the styles you have found and their relation to your overall understanding of the poem?

3.
Now imagine that you wished to show someone else that there was more than one style in the poem. Identify as many features of the poem’s language as you can which contribute to the styles you have found. List the features of each style, subdividing them according to language level:

i)
SOUNDS/WRITTEN FORM;

ii)
STRUCTURE (e.g. sentence structure, patterns within the grammatical classes of Noun, Verb, Adjective or Adverb;

iii)
MEANING: (lexical and semantic choices);

iv)
DISCOURSE;

v)
Any of your own categories, or features which you can’t fit into the above subdivisions.

B.
Also, we would like you to read Short (1996) Exploring the Language of Poems, Plays and Prose ch. 3, and/or Leech (1969) A Linguistic Guide to English Poetry pp. 9-12 and pp. 49-51. This will help you to do the seminar task. Be prepared to raise in the seminar any questions you may have about what you have read.

Poet for Our Times

I write the headlines for a Daily Paper.
It’s just a knack one's born with all-right-Squire.
You do not have to be an educator,
just bang the words down like they're screaming Fire!
CECIL-KEAYS ROW SHOCK TELLS EYETIE WAITER.
ENGLAND FAN CALLS WHINGEING FROG A LIAR.

Cheers. Thing is, you’ve got to grab attention
with just one phrase as punters rush on by.
I’ve made mistakes too numerous to mention,
so now we print the buggers inches high.
TOP MP PANTIE ROMP INCREASES TENSION.
RENT BOY: ROCK STAR PAID ME WELL TO LIE.

I like to think that I’m a sort of poet
for our times. My shout. Know what I mean?
I’ve got a special talent and I show it
in punchy haikus featuring the Queen.
DIPLOMAT IN BED WITH SERBO-CROAT.
EASTENDERS’ BONKING SHOCK IS WELL-OBSCENE.

Of course, these days, there’s not the sense of panic
you got a few years back. What with the box
et cet. I wish I’d been around when the Titanic
sank. To headline that, mate, would’ve been the tops.
SEE PAGE 3 TODAY GENTS THEY'RE GIGANTIC.
KINNOCK-BASHER MAGGIE PULLS OUT STOPS.

And, yes, I have a dream ‑ make that a scotch, ta ‑
that kids will know my headlines off by heart.
IMMIGRANTS FLOOD IN CLAIMS HEATHROW WATCHER.
GREEN PARTY WOMAN IS A NIGHTCLUB TART.
The poems of the decade . . . Stuff ’em! Gotcha!
The instant tits and bottom line of art.




        (Carol Anne Duffy)

