
LING 131 LANGUAGE AND STYLE

Week 2 Lecture 2: Deviation, Parallelism and Foregrounding

Definitions:
FOREGROUNDING:

DEVIATION:

PARALLELISM:

Some non-literary examples of deviation and parallelism:

Names of pop groups:

INXS, Velvet Underground 

Jokes

Political speeches:
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(Margaret Thatcher, Hansard, 18/10/90)
Examples from Literature:

1.
The palm at the end of the ___________

Beyond the last ____________

(Wallace Stevens)

2.
‘A Grief Ago’

(Dylan Thomas)

3.


(Roger McGough)

4.
(The KING struggles with PAGES, who take off his dressing-gown and pull him across to the blistering-stool.)
KING:  No, no. Don’t touch me, damn you. I am the King. Go, tell the Queen I am assaulted. The Queen, help!









PAPANDIEK:  Let go, Your Majesty. That’s it.

BRAUN:  Down we go.

(He is pushed face down on to the stool and pinioned, PAPANDIEK holding his arms and FORTNUM his legs, while BRAUN looks on with evident pleasure. The KING begins to pray.)
(Alan Bennett, The Madness of George III, p.32)

5.
I kissed thee ere I killed thee.

(Shakespeare, Othello, Act III: Sc. III: 358)

A final example of parallelism: a speech by Martin Luther King

Yes I have a dream this afternoon


that one day this land and the words of Amos will become real






and justice will roll down like waters






and righteousness like a mighty stream

I have a dream this evening


that one day we will recognise the words of Jefferson



that all men are created equal



that they are endowed by their creator with some inalienable rights



and among these are life





          liberty





    and the pursuit of happiness

I have a dream this afternoon

I have a dream


that one day every valley shall be exalted




and every hill shall be made low




the rough places will be made plain




and the crooked places shall be made straight




and the glory of the Lord shall be revealed

I have a dream this afternoon


that the brotherhood of man will become a reality in this day



And with this faith I will go out and carve a tunnel of hope








through the mountain of despair



with this faith I will go out with you and transform dark yesterdays 








into bright tomorrows



with this faith we will be able to achieve this new day




When all of God's children




black men and white men




jews and gentiles




protestants and catholics





will be able to join hands





and sing with the negroes in the spiritual of old

free at last

free at last

thank God Almighty I'm free at last.

(Martin Luther King)
LING 131 LANGUAGE AND STYLE

Tasks for Week 3 Lecture 1

(1)
Read chapter 2 in Mick Short’s Exploring the Language of Poems, Plays and Prose

(2) 
Read the following poem carefully three or four times:


COMECLOSE AND SLEEPNOW

1
it is afterwards


and you talk on tiptoe


happy to be part


of the darkness

5
lips becoming limp


a prelude to tiredness.


Comeclose and Sleepnow


for in the morning


when a policeman

10
disguised as the sun


creeps into the room


and your mother


disguised as birds


calls from the trees

15
you will put on a dress of guilt


and shoes with broken high ideals


and refusing coffee


run


alltheway

20
home

(Roger McGough)

(1)
Write down what you think the poem is about and anything else which strikes you about it.  Try to make your interpretative comments as detailed and precise as possible.

(2)
Go through the poem line by line, noting down all of the examples of deviation and parallelism you can find.  Note each of the linguistic levels at which the deviation or parallelism occurs.  That is, consider layout (graphology), sounds (phonology), structures (grammar) and meaning (semantics).

(3)
Now examine how the deviations and parallelisms you have found relate to your original intuitions about meaning etc., and note any conclusions you now wish to make about your interpretation.
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Streemin

(1)
Im in the botom streme

(2)
Which means Im not brigth

(3)
dont like reading

(4)
cant hardly write

(5)
but all these divishns

(6)
arnt reely fair

(7)
look at the cemtery

(8)
no streemin there

Definitions:
FOREGROUNDING:

DEVIATION:

PARALLELISM:

Some non-literary examples of deviation and parallelism:

Names of pop groups:

INXS, Velvet Underground 

Advertising slogans
If eaunly

Blissfully Buttery Mightily Munchy Buttermunch

Jokes

Political speeches:


Of course you hate choice


Of course you hate higher standards




You are a socialist



     

  a crypto-communist


(Mrs. Thatcher)

Examples from Literature:

1.  "A Grief Ago"


(Dylan Thomas)

2.
We are the hollow men


We are the stuffed men


***


This is the dead land


This is the cactus land

(T.S. Eliot)

3.  I kissed thee ere I killed thee 
(Shakespeare, Othello)

4.
Think you're in


Heaven?


Well -- you'll soon be


in
H



E



L  



L  --  


(Michael Horovitz)

5.  The palm at the end of the ___________

       Beyond the last ____________
 

(Wallace Stevens)

6.

Jigsaw II 



Property! Property! Let us extend



Soul and body without end:



A box to live in, with airs and graces,



A box on wheels that shows its paces,



A box that talks or that makes faces,



And curtains and fences as good as the neighbours’



To keep out the neighbours and keep us immured



Enjoying the cold canned fruit of our labours



In a sterilized cell, unshared, insured.



Property! Property! When will it end?



When will the Poltergeist ascend



Out of the sewer with chopper and squib



To burn the mink and the baby’s bib



And cut the tattling wire to town



And smash all the plastics, clowning and clouting,



And stop all the boxes shouting and pouting



And wreck the house from the aerial down



And give these ingrown souls an outing? 

(Louis Macneice)
A final example of parallelism:

Yes I have a dream this afternoon


that one day this land and the words of Amos will become real






and justice will roll down like waters






and righteousness
like a mighty stream

I have a dream this evening


that one day we will recognise the words of Jefferson



that all men are created equal



that they are endowed by their creator with some inalienable rights



and among these are life






liberty






and the pursuit of happiness

I have a dream this afternoon

I have a dream


that one day every valley shall be exalted




and every hill shall be made low




the rough places will be made plain




and the crooked places shall be made straight




and the glory of the Lord shall be revealed

I have a dream this afternoon


that the brotherhood of man will become a reality in this day



And with this faith I will go out and carve a tunnel of hope








through the mountain of despair



with this faith I will go out with you and transform dark yesterdays 








into bright tomorrows



with this faith we will be able to achieve this new day




When all of God's children




black men and white men




jews and gentiles




protestants and catholics





will be able to join hands





and sing with the negroes in the spiritual of old

free at last

free at last

thank God Almighty I'm free at last


  








(Martin Luther King)
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Tasks for Week 3, Lecture 1

(1)
Read chapter 2 in Mick Short’s Exploring the Language of Poems, Plays and Prose

(2) 
Read the following poem carefully three or four times:


COMECLOSE AND SLEEPNOW

1
it is afterwards


and you talk on tiptoe


happy to be part


of the darkness

5
lips becoming limp


a prelude to tiredness.


Comeclose and Sleepnow


for in the morning


when a policeman

10
disguised as the sun


creeps into the room


and your mother


disguised as birds


calls from the trees

15
you will put on a dress of guilt


and shoes with broken high ideals


and refusing coffee


run


alltheway

20
home








Roger McGough

(1)
Write down what you think the poem is about and anything else which strikes you about it.  Try to make your interpretative comments as detailed and precise as possible.

(2)
Go through the poem line by line, noting down all of the examples of deviation and parallelism you can find.  Note each of the linguistic levels at which the deviation or parallelism occurs.  That is, consider layout (graphology), sounds (phonology), structures (grammar) and meaning (semantics).

(3)
Now examine how the deviations and parallelisms you have found relate to your original intuitions about meaning etc., and note any conclusions you now wish to make about your interpretation.
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ADVICE:  HOW TO DO YOUR FIRST ASSIGNMENT

Before you do anything else,

read carefully through the whole of this handout.

DO NOT START YOUR COURSEWORK

UNTIL YOU HAVE READ IT!

It tells you:

(1)
how to prepare yourself for doing the work,

(2)
how to do the work itself and

(3)
how to present the work when you are ready to write it up.

1.  Personal preparation

(i)
Unlike your weekly seminar tasks, the coursework assignment is marked, and the final mark goes towards your Part 1 total.  Therefore you MUST work alone, not with others, in order to do yourself justice.

(ii)
Try to set aside time to do the rough work, then leave it alone for a day or so before beginning to write up.  This gives you a new perspective on what you have done so far, and may help you to sort out any points you are finding difficult.

(iii)
If, after reading all the instructions, you are not sure about what to do, consult your seminar tutor.  He or she will be glad to give advice.

(iv)
Be calm!  This isn't designed to get you to make 'mistakes' but to allow you to bring together what you have learned so far.  It is not so much a test as an aid in your process of learning.

2.  Preparing the work

(i)
before you attempt to write anything for submission, do each section of the task in rough, and make as many notes as you wish.  Then you can adjust your finished work if you wish.  DON'T WRITE OUT A FINAL VERSION 'AS YOU GO ALONG'.  This will not be helpful to you.  You need time to assess your ideas and make your analysis explicit.

(ii)
How much you write as notes is of course your own decision, but it isn't a good idea to write excessive amounts at this stage.  Try to write in note form and be prepared to select from your notes whatever turns out to be important, in your view, and to reject things that seem less relevant.

(iii)
Before you write up, read through all your notes again.  Think carefully about whether your ideas about the poem have changed in any way, or whether your understanding of it has deepened.  Make MORE notes, if you need to, and try to put your ideas together coherently.  Decide what to put in and what to leave out.  Then you can write it up.

(iv)
Remember that this work is NOT an essay.  you do not need to write an 'introduction' or a 'conclusion' and you can set down your findings briefly.  We are looking for clarity above all.  Please don't waste your (and our!) time and energy writing unnecessarily flowing descriptions!

3.  Presentation

(i)
Your work should be submitted on A4-size paper, with writing on one side only.  You should always write on alternate lines only.  (This gives us room to write in any comments we think useful.)  ALL THE INDICATIONS GIVEN ON YOUR COURSEWORK HANDOUT AS TO HOW MUCH YOU SHOULD WRITE ARE BASED ON THIS SPACING.  You may type (or wordprocess) your work if you wish (we prefer it!).  If you write by hand, please try to make it legible!

(ii)
When you have finished, you should have no more than 8 double-spaced sides of A4 and probably no less than about 4 sides of A4 as a minimum.

(iii)
MAKE SURE THAT ALL THE SHEETS ARE SECURELY FASTENED TOGETHER.

(iv)
At the top of the first page, put your name, your college, the name of the course (English 131, Language and Style) and the name of your seminar tutor.

(v)
Put your completed paper in the essay box in the Department of Linguistics.  This is in the Mixing Bay outside room B73 in Bowland (where the photocopiers are).

(vi)
The deadline is 5 p.m. on Monday  18  November).  You will have had about two weeks to do the work.  Please don't be late!  The deadline is arranged so that we will have enough time to mark your work and return it to you before the end of term.  Papers not submitted promptly will be late in being returned.

5.

Jigsaw II 



Property! Property! Let us extend



Soul and body without end:



A box to live in, with airs and graces,



A box on wheels that shows its paces,



A box that talks or that makes faces,



And curtains and fences as good as the neighbours’



To keep out the neighbours and keep us immured



Enjoying the cold canned fruit of our labours



In a sterilized cell, unshared, insured.



Property! Property! When will it end?



When will the Poltergeist ascend



Out of the sewer with chopper and squib



To burn the mink and the baby’s bib



And cut the tattling wire to town



And smash all the plastics, clowning and clouting,



And stop all the boxes shouting and pouting



And wreck the house from the aerial down



And give these ingrown souls an outing? 



(Louis Macneice)
Bill Clinton, Hillary Clinton and Al Gore die and go to meet God.

Bill goes first. 

God asks him: ‘Who are you?’

Bill replies: ‘I am the President of the United States of America!’

God says: ‘Very well, come and sit on my right-hand side.’

Al goes next.

God asks him: ‘Who are you?’

Al replies: ‘I am the Vice-President of the United States of America!’

God says: ‘Very well, come and sit on my left-hand side.’

Hillary goes last.

God asks her: ‘And who are you?’

Hillary replies: ‘I am Hillary Clinton, and what are you doing sitting in my place!?!’

ONCE I LIVED IN CAPITALS


MY LIFE INTENSELY PHALLIC





but now i’m sadly lowercase


with the occassional italic





BRAUN:  Let’s have your robe then, sir. Off we come. That’s it.





PAPANDIEK:  Easy does it, sir.





FORTNUM:  Come along, sir. Don’t make it hard.








KING:  I was the verb, the noun and the verb. Verb rules; subject: the King. I am not the subject now. Now I am the object, the King governed, the ruler ruled. I am the subordinate clause, the insubordinate George.
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Of course he hates choice.


Of course he hates higher standards.


Of course he hates opportunity.


 He is socialist –


       a crypto- communist.
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