
LING 131 Language and Style

Week 1 Lecture 2: Word Classes, Style and Meaning I

1. 'Construct a poem' exercise


__________ in  the  __________



               (Noun)                           (Noun)


__________



                (Verb)



in  a  __________  __________  _________  


         (Adjective)          (Adjective)         (Noun)


__________  __________

           (Adjective)         (Noun)


I  do   __________

                              (Adverb)
	NOUNS
	VERBS
	ADJECTIVES
	ADVERBS

	amusement
	amused
	amusing
	amusedly

	bite
	bites
	biting
	bitingly

	bone
	boning
	bony
	bonily

	care
	cares
	careful
	carefully

	care
	caring
	careful
	carefully

	chunk
	chunks
	chunky
	chunkily

	crawl
	crawling
	crawly
	crawlingly

	creak
	creaked
	creaky
	creakily

	custom
	customised
	customary
	customarily

	danger
	endangers
	dangerous
	dangerously

	doubt
	doubting
	dubious
	dubiously

	edge
	edging
	edgy
	edgily

	envy
	envying
	envious
	enviously

	fantasy
	fantasising
	fantastic
	fantastically

	finger
	fingering
	fingery
	fingerily

	fish
	fishing
	fishy
	fishily

	groan
	groaning
	groaning
	groaningly

	head
	heads
	heady
	headily

	laugh
	laughing
	laughing
	laughingly

	learn
	learns
	learned
	learnedly

	leg
	legs
	leggy
	leggily

	longing
	longing
	longing
	longingly

	love
	loving
	loving
	lovingly

	mouth
	mouthing
	mouthy
	mouthily

	noise
	noised
	noisy
	noisily

	rain
	rains
	rainy
	rainily

	room
	rooms
	roomy
	roomily

	riot
	rioting
	riotous
	riotously

	shake
	shakes
	shaky
	shakily

	snow
	snowing
	snowy
	snowily

	sun
	sunned
	sunny
	sunnily

	swamp
	swamps
	swampy
	swampily

	quick
	quicken
	quick
	quickly

	water
	watering
	watery
	waterily


2. Here is a style with lots of verbs (in capitals):


Styletips
why don't you ...

TWIST and WRAP the corners of a plain white shirt around your waist for a crossover effect  ...

GET OUT your sequin party skirt and TEAM it with a day jacket - a naval-style blazer say - for a surprisingly sophisticated evening look ...

FORGET ABOUT colour rules - MIX turquoise with orange and green ...

DASH INTO your nearest haberdashery department in search of fabulous buttons ...

WEAR two pairs of opaque tights for maximum matt effect ...




(Cosmopolitan, February 1991)

3. A very 'nouny' poem

4. Here is a style with lots of adjectives (in bold)

The Hotel du Lac (Famille Huber) was a stolid and dignified building, a house of repute, a traditional establishment, used to welcoming the prudent, the well-to-do, the retired, the self-effacing, the respected patrons of an earlier era of tourism. It had made little effort to smarten itself up for the passing trade which it had always despised. Its furnishings, although austere, were of excellent quality, its linen spotless, its service impeccable.

5. Here is a style with lots of adverbs (underlined)

Now the party was noisily in full swing. Many students were singing raucously. Others lurched drunkenly here and there. Then, suddenly, there was a horrifyingly large sucking noise outside. Slowly and seemingly inexorably the door creaked open, and a gigantically large slug oozed lubriciously into the room, greedily, and gratefully, engulfing undergraduates as it tried to join in the disappearing fun. 

6. Changing words from one class to another

In the examples below, the underlined words have been changed from one word class to another. Discuss these changes with the person sitting next to you.

(a) 
I'm not joking, I'm realing. (a three-year-old)

(b)
She handbagged her European counterparts. (The Guardian)

(c)
Our birth is but a sleep and a forgetting:


The Soul that rises with us, our life's Star,


Hath elsewhere its setting.




(Wordsworth, Ode: Intimations of Immortality)

Off Course

the golden flood

the weightless seat

the cabin song
     the pitch black

the growing beard
  
  the floating crumb

the shining rendezvous
                the orbit wisecrack

the hot spacesuit                the smuggled mouth-organ

the imaginary somersault
             the visionary sunrise

the turning continents
        the space debris

the golden lifeline
       the space walk

the crawling deltas
          the camera moon

the pitch velvet
       the rough sleep

the crackling headphone
            the space silence

the turning earth
       the lifeline continents

the cabin sunrise
       the hot flood

the shining spacesuit
      the growing moon

the crackling somersault
               the smuggled orbit

the rough moon
    the visionary rendezvous

the weightless headphone        the cabin debris

the floating lifeline       the pitch sleep

the crawling camera
the turning silence

the space crumb
the crackling beard

the orbit mouth-organ    the floating song









(Edwin Morgan)

LING 131 Language and Style

Tasks for week 2 lecture 1
Don’t forget that it will help you to do these lecture asks (and prepare the seminar tasks too) by working through them in consultation with other students doing the course. It is also more fun that way!

Task A:  Read the checksheet How to Identify Word Class. It is important for you to do this before you do task B. You are not expected to learn all that the checklist contains, but it will help you if you refer to it when doing the task. The checklist is based on [ref]. You can refer to this chapter for more detail on word classes.

Task B:  Do the tasks set out below:

(1)
Read through the poem Esther's Tomcat, which is set out opposite.

 (2)
Divide a sheet of paper into four columns. Head the columns NOUNS, VERBS, ADJECTIVES and ADVERBS.  Then try to pick out all the Open Class words from the poem, entering them in the appropriate columns. Remember to refer to your checklist for advice on how to recognize each kind of word.

 (3)
Now look through your lists. Underline all the words that caused you problems. Put circles round all those cases where you think a word has been changed from one class to another. 

(4) 
Now go back to the lists of open class words you devised under (2).


(i) Can you see any semantic patterns (i.e. words belonging to the same areas of meaning) in the lists?  Are there any words that you would not expect to have found in a poem about a cat?


(ii) Think about the words that were changed from one class to another. What are the effects of these changes?

(5)
Now see if you can relate your findings to the poem's overall meaning and effect.

(6)
Part of this poem is discussed on pp. 12-13 of Exploring the Language of Poems, Plays and Prose. Compare your findings with what Mick Short says there.

Getting Ahead with Future Reading

Later on we will be asking you to read chapter 2 of Exploring the Language of Poems, Plays and Prose.  As it is quite a long chapter, it would make good sense to read some of it in advance. We would also like you to read chapter 3 in Leech, and anything listed on the Lecture 1 handout which you haven’t already looked at.

Leech, Geoffrey (1969) A Linguistic Guide to English Poetry. Chapter 3.

 Esther's Tomcat
Daylong this tomcat lies stretched flat

As an old rough mat, no mouth and no eyes.

Continual wars and wives are what

Have tattered his ears and battered his head.

Like a bundle of old rope and iron

Sleeps till blue dusk.   Then reappear

His eyes, green as ringstones:  he yawns wide red,

Fangs fine as a lady's needle and bright.

A tomcat sprang at a mounted knight,

Locked round his neck like a trap of hooks

While the knight rode fighting its clawing and bite.

After hundreds of years the stain's there

On the stone where he fell, dead of the tom:

That was at Barnborough.   The tomcat still

Grallochs odd dogs on the quiet,

Will take the head clean off your simple pullet.

Is unkillable.   From the dog's fury,

From gunshot fired point-blank he brings

His skin whole, and whole

From owlish moons of bekittenings

Among ashcans.   He leaps and lightly

Walks upon sleep, his mind on the moon

Nightly over the round world of men

Over the roofs go his eyes and outcry.








Ted Hughes

__________ in  the  __________



                   (Noun)                           (Noun)


__________



                   (Verb)



in  a  __________  __________  _________  -


            (Adjective)          (Adjective)            (Noun)


__________  __________

             (Adjective)         (Noun)


I  do   __________

                              (Adverb)

During the whole of a dull, dark, and soundless day in the autumn of the year, when the clouds hung oppressively low in the heavens, I had been passing alone, on horseback, through a singularly drearly tract of country; and at length found myself, as the shades of evening drew on, within view of the melancholy House of Usher.  I do not know how it was -- but, with the first glimpse of the building, a sense of insufferable gloom pervaded my spirit.  I say insufferable;  for the feeling was unrelieved by any of that half-pleasurable, because poetic, sentiment, with which the mind usually receives even the sternest natural images of the desolate or terrible.  (114 words)


Edgar Allan Poe, "The Fall of the House of Usher"

The train went on up the track out of sight, around one of the hills of burnt timber.  Nick sat down on the bundle of canvas and bedding the baggage man had pitched out of the door of the baggage car.  There was no town, nothing but the rails and the burned-over country.  The thirteen saloons that had lined the streets of Seney had not left a trace.  The foundations of the Mansion House hotel stuck up above the ground.  The stone was chipped and split by the fire.  It was all that was left of the town of Seney.  Even the surface had been burned off the ground. (111 words)


Ernest Hemingway, "Big Two-Hearted River"

4. Here is a style with lots of verbs (in capitals):


Styletips
why don't you ...

TWIST and WRAP the corners of a plain white shirt around your waist for a crossover effect  ...

GET OUT your sequin party skirt and TEAM it with a day jacket - a naval-style blazer say - for a surprisingly sophisticated evening look ...

FORGET ABOUT colour rules - MIX turquoise with orange and green ...

DASH INTO your nearest haberdashery department in search of fabulous buttons ...

WEAR two pairs of opaque tights for maximum matt effect ...




(Cosmopolitan, February 1991)




